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DEAF FOCUS GROUP

We are delighted to announce a grant of
£5,000 from The Platinum Trust which will enable
SPIT to continue and develop its Deaf Focus
Group (DFG) over the next two years.

The DFG ismade up of Deaf and Hard of
Hearing theatre-goers, who "check out"and
report back on theatresand showsthey have
been to. We would like more volunteersto join
the group, especially from those living outsde
London. Please contact SPITfor more
information.

Thankyou to DFG memberswho have
been busy overthe summer, we've had reports
back on Motheriand at Jackson’slLane, The Lady
from the Sea at the Almeida, Hobson’sChoice at
the Young Vic, Rchard lllat the Globe Theatre
and Catsat Hdinburgh Playhouse (fullfeedback
in the next issue).

The biggest event in July had to be Grease at
the Victoria Palace in London’sWest End
attracting a sgn language audience of 220 on a
sunny day in July. It wasreported that at times
the barof the Theatre resembled a Deaf Club
and true to form most deaf people stood around
sgning during the interval until the lightswere
flashed to take them backto their seatsforthe
second half.

"Really enjoyed it! One of my favourites" "Fantastic
show!" "Donna performed brilliantly" commented DFG
members.

Thisgreat suiccesswasorganised by Sgnaway,
who promise many more West End showsfor
2004.

B/ Captioning
Debate continues

Recently in SPIT News, we
have been reporting the continuing
debate about the essential need
forBL interpreted performances
when captioned performances
seem to be pulling bigger
audiences.

SPITiscommitted to
supporting both formsof accessing
theatre so that all Deaf and Hard of
Hearing theatre goerscan enjoy as
many performancesaspossble.

However, more and more
people are saying that they want
to see new and innovative ways of
involving an interpreterin the
processof staging a show.

Do you have any ideasof
how theatrescould involve an
interpreter more imaginatively?
We'd like to hear from you if you do.

SPITare currently planning a
seminarto talk about ways of
interpreting theatre - which will
include staging - so if you think
there are thingsthat theatrescould
do betterordifferently, then we’d
like to know! Contact usand we'll
include yourthoughtsand ideasin
the next issue.

Cath Hunter, Chair, SPIT
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A FULL-DAY SPIT WORKSHOP ON
DEAF AWARENESS

Festival Theatre, Edinburgh, 29 September
West Yorkshire Playhouse, Leeds, 27 November
Hippodrome, Birmingham, 16 March

The workshop isled by ourexperienced trainer John Wilson,
PFITboard memberand Deaf ArtsOfficer for SHAPELondon.

“l would highly recommend the course to anyone”

What is the workshop about?

*

How to communicate with Deaf patrons

*

How to create a “Deaf-fiendly” envionment

*

Booking a B Intempreter & underganding theirneeds
Who should attend?

Ideally, all gaff. The workshop isof patticularinteres to
membersof g¢aff who eithercommunicate directly with Deaf
patrons(e.g. FOH, Ushers Box Office), those who cumently
organise B3 Intempreted Pefformances orthose who want to
know how to begin organisng them. (e.g. Theatre
programmers, Education, Marketing).

“.exactly what | wanted, needed and expected”
What will | get out of it?

You willleam about the issuesthat Deaf patronsface when
they entera theatre; you willleam the necessary silsto
welcome Deaf patronsto yourtheatre; you willreceive
guidelineson how bed to prepare fora sgnlanguage
interpreted performance;you willbe given the chance to ask
quegionsspecifically related to you and yourtheatre’sneeds

How much does it cost?

£50to PPITmembers£70to non-PITmembers(lunchisnot
included)

How do | book?
Fax oremail SPIT(contact detailson page 4).

No Clash Diary

Avoid clashing with another venue offering a
SLIP on the same night as you; use SPIT’s
National No-Clash Diary to check and register
dates for your SLIPs.

Remember - it only works if you use it!

Up to date listings can be seen at
www.spit.org.uk/search.asp
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Theatre News

We have ssveralnew PITmemberssnce the lag
issue:

Soho Theatre, London

The Dukes, Lancager

Trading Faces Theatre Company
Edinburgh Festival Theatre
Salisbury Playhouse

The Octagon Theatre Boltonispleased to
announce new funding from Bolton’sCommunity
Chesd fund to revive theirextensve (sgn
language interpreted performances(Ps)
programme thisautumn, with interpreter Kyra
Poliitt. Contact Ticket Sales minicom (bookings&
information) 01204 520681 or
www.octagonbolon.co.uk

The reopened Liverpool Everyman and Playhouse
are also offering a new programme of SPsthis
autumn. Box Office: 0151 709 4776 Minicom: 0151
709 0534 E boxoffice@everymanplayhouse.com
Salisbury Playhouse, launchesa SIPforeach
maingage show forthe firs time thisautumn, with
interpreter Ann Mc Alliger. Tel 01722 320333 Fax
01722 421991 or

Eboxoff@saliduryplayhouse.com

When Snow Fallsis a fun fegive show forchildren
over3yearsand theirfamilies I isa poetic tale of
fiendshijp and discovery, full of the magic of
winter. Tpeersout of the window —face pressed
up againg the glass—and wishes What if it
siowed? Twishesso hard that sometimesit
hurts... Then one day, thingsdart to look jug a
little bit different...

When Siow Fallsisan adventure of two
fiends Tand Midge who explore a fantadical
sowy landscape filed with icebergsand polar
animals Theirimaginingsare ilugrated by the
fantagical girit, Chil, who interpretstheirvoices
into British Sgn Language. The tale unfoldsthrough
theirindividual goriestold usng musc, movement
and poetic text. With fully integrated sgn
language intempretation, thisshow isaccessble to
Deafand hearing audiencesalike.

When Siow Fallsisproduced by Half
Moon Young People’sTheatre, one of London’s
leading theatresforyoung people. Thisshow
followsthe successof Tuna Gitand Eclipse: A Tale
for Winter. It toursnationally from 6t October 2003
—4th January 2004.




Letters...

From an interpreter

Iwaswondering if SPlThasa policy on
the numberof interpretersper
performance.

Forexample, an interpreterwho is
booked fora job forapproximately 3
hourswith a 15 minute breakin
between would not agree to doing the
task on theirown. Howeverit amazes
me then, when I hearthat the same
interpreterswillagree to doing a
theatre performance on theirown!

What about the theory that once you
have interpreted forbetween 20 and
30 minutes, the production deteriorates
therefore you are NOTgiving a good
service?

Iwould be pleased to hear SPITsviews
on this.

Let usknow what you think, to the usual
address!

BE AMAZED-D, SURPRISE-
D, Wow-D ... BE ***
DAZE-D!

Deaf Arts in South East England

Dazed -you willbe ... that Deaf Arts
can & willhappen in the region.
NOW isa brilliant time to be part of
Sgn Language driven Arts
Development and Arts Accessfor
Deaf People.

If you're a venue,a company ora
Deaf Artist living in the South East,
it’stime to recognise British Sgn
Language, accessfordeaf people
in the artsand applaud brilliant
Deaf Artsasit emerges.

My name isLisa Mills- Illbe in touch
soon - to find out what you do,
what you know and what you can
plan next. Tellme before Iget to
you!

Email me:
dazed@honeybeetheatre.com

TO CAPTION, OR NOT TO CAPTION...

The debate on the role of IPsand captioned performances4il
rages Teny Riane makesa personalcontribution.

“Many theatresaround the country appearto be under
the migaken impresson that captioned performancescan
replace S1IPsand provide ‘accessforal’ including those who go
to 91Ps In fact, nothing could be furtherfrom the truth, nordo
captionsgive a ‘more truthful interpretation of a perfformance, as
hasbeen claimed. Captionsonly give you the words they tell
you nothing about the way an actorsaysa line, nordo they
convey an actorsinterpretation of a par, orthe director's
reading of a play. ltisironic that people thinkthey are getting
more from captionswhen in many casesthey are getting farless

However, the dmple truth isthat Deaf people need a
choice of both. Captionsare useful forthose who want the words
and noting more. It hasoften been said that a caption board
givesa ‘dead’ interpretation without the feeling and expresson
that canbe conveyed by a propery qualified and experienced
theatre sgn language interpreterwith peformancesskills. On a
more postive note, playsby Shakegpeare and OscarWilde, for
example,depend on their English content and many feelbetter
accessto thiskind of workisthrough captions.

On the otherhand, who wantsto sese a muscalof all
thingscaptioned? Many deaftheatregoerswantto be able to
follow the lyricsin time to the musc and get not only the mood
and expresson, but the overall feeling of the show.

The Disabilty RghtsCommisson isnow darting to take an
intered in what ishappening in theatresaround the country. |
believe that once thishasbeen invedigated, theatreswil find that
they are required to provide both captionsand sgned
performances In the meantime, watch thisspace!”

FITwould like to hearreaders viewson thisissue. All
letters e-mailsetc to the usualcontact address

ACTORS WANTED!

Are you a disabled actor? Do you want to know how to be
successfulin auditions? We’re offering you the unmissable
opportunity to perfect youraudition technique and acquire new
kills

If you’re 17 orover, you may be eligible fora place on Bg House
Theatre Company’saudition technique course which runsfrom
Monday 13t to Riday 17t Octoberat The Contact Theatre in
Mancheder. You’llhave the chance to leam the secretsof
televison and theatre audition technique in a completely
accesdble envimnment. Alaccommodation and travel cogswil
be provided forsuccesfulapplicants Send yourcontact details
why you would like to come on the course and a brief summary of
yourexperience to the addressbelow. Closng date: 12h
September2003.

Audition Technique Workshop, Bg House Theatre Company,
242 Clarendon Sreet, Manchester M15 5AB
ore-mailus kathryn@bighousetheatre.freeserve.co.uk
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JO-JO’s JOURNEY

Roberta Hammond, Education & Community Managerat Cambridge Arts Theatre, talks
about the creation of a workshop presentation exploring integrated performance in English
and British Sgn Language.

Cambridge ArtsTheatre hasbeen grappling with integrated theatre for sx yearsnow. Bvery
August we run a deaf and hearing summerschoolwhere, fortwo weeks, young people aged 13-
18 work togetherto try and push the boundariesof mainstream theatre. When I discovered that
there wasa deaf characterin Multiplexby Chrissopher Wiliam Hill I just had to get some actors
togetherto workshop some of the themesand charactersfrom the play. We spent a week at
Easter experimenting with different waysto integrate and interpret monologuesand scenes
ingpired by Multiplex. The cast were paricularly focused on brainstorming waysto present
interpreterson the stage ordo away with them alltogether while still working in two languages.

Jo-Jo’sJoumey provided uswith a very exciting opportunity to challenge the way hearing
audiencesthink about integrated and deaf theatre (if in fact, they think about it at all) through
the eyesand talentsof young deaf and hearing performers. The project wasin partnership with
the National Deaf Children’sSociety who provided accommodation, mealsand a fun trip to the
London Eye, when we allwent to the Royal National Theatre to perform during their Shell
ConnectionsFegtival.

The performance and Q&A session caused quite a stir. It waswonderfulto see over 150 people so
animated and excited about the concept of integrated theatre. Although the debate was
heated, Ithink it waswonderfulto be given such a high profile platform to discusssuch important
issues. I[would particularly like to thank Suzy, Graham, Adriani and Helen Prosser at the National
Theatre fortheirenthusasm and support forthe project.

Deafcast memberSarah Clark, aged 17,iskeen on opportunitieslike these:

“Without them, | don’t think | would be where | am now from an acting perspective because drama and theatre is
marginally a hearing world which is difficult for deaf people to get involved in - whatever their level of deafness.
The confidence | have now comes from me taking part in the Arts Theatre’s summer schools and projects like this
one.”

Luke Frewin deaf,aged 16
“Communication with the interpreters was good. | tried my best to communicate with hearing too. Everybody was

happy. Liked working on a stage. Enjoyed working hard. tired at the end of the day but very satisfying. Good for
confidence and good for the future, my cv.”

/sy CALOUSTE Keep in touch!
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&3 FOUNDATION To join PITsfree mailing Ilst,.smply s¢nd usyourname,

addressand contact details If you received thisissue

Thisissue of SPITNewscost £1.00. SPIT by post, you are already on ourdatabase!
relieson donationsfrom individuals, trusts SPIT, 1 Stobart Avenue
and foundationsfor half of itsincome. Manchester M25 0AJ
Please support us. Alldonationslarge Tel/fax: 0161773 1715
and smallare vital. Email: sarah@spit.org.uk
For more information on how you could T i
support SPTplease contact us Website: www.spit.org.uk
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