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BBSSLL// CCaa pp tt iioonniinngg
DDeebb aa ttee   cc oo nntt iinnuueess

Rec ently in SPIT News, we
have been reporting  the c ontinuing
deba te about the essentia l need
for BSL interpreted  performanc es
when c ap tioned  performanc es
seem to be pulling  b igger
aud ienc es.

SPIT is c ommitted  to
supporting  both forms of ac c essing
thea tre so tha t a ll Dea f and  Hard  of
Hearing  thea tre goers c an enjoy as
many performanc es as possib le.

However, more and  more
peop le are saying  tha t they want
to see new and  innova tive ways of
involving  an interpreter in the
proc ess of staging  a  show.

Do you have any ideas of
how thea tres c ould  involve an
interp reter more imagina tively?
We’d  like to hear from you if you do.

SPIT are c urrently p lanning a
seminar to ta lk about ways of
interp reting  thea tre - whic h will
inc lude stag ing  - so if you think
there are things tha t thea tres c ould
do better or d ifferently, then we’d
like to know! Contac t us and  we’ll
inc lude your thoughts and  ideas in
the next issue.
Cath Hunter, Cha ir, SPIT

DEAF FOCUS GROUP

We are delighted to announce a grant of
£5,000 from The Platinum Trust which will enable
SPIT to continue and develop its Deaf Focus
Group (DFG) over the next two years.

The DFG is made up of Deaf and Hard of
Hearing theatre-goers, who "check out" and
report back on theatres and shows they have
been to. We would like more volunteers to join
the group, espec ia lly from those living outside
London. Please contac t SPIT for more
information.

Thank you to DFG members who have
been busy over the summer, we’ve had reports
back on Motherland  a t Jackson’s Lane, The Lady
from the Sea  a t the Almeida, Hobson’s Choice a t
the Young Vic , Richard III a t the Globe Theatre
and Cats a t Edinburgh Playhouse (full feedback
in the next issue).

The biggest event in July had to be Grease a t
the Vic toria  Palace in London’s West End
attrac ting a sign language audience of 220 on a
sunny day in July. It was reported that at times
the bar of the Theatre resembled a Deaf Club
and true to form most deaf people stood around
signing during the interval until the lights were
flashed to take them back to their seats for the
second half.

�5HDOO\� HQMR\HG� LW�� 2QH� RI� P\� IDYRXULWHV�� �)DQWDVWLF
VKRZ��� �'RQQD�SHUIRUPHG�EULOOLDQWO\�� FRPPHQWHG� ')*
PHPEHUV�

This great success was organised by Signaway,
who promise many more West End shows for
2004.
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TThheeaattrree  NNeewwss
We have several new SPIT members since the last
issue:
Soho Theatre, London
The Dukes, Lancaster
Trading Faces Theatre Company
Edinburgh Festival Theatre
Salisbury Playhouse
The Octagon Theatre Bolton is pleased to
announce new funding from Bolton’s Community
Chest fund to revive their extensive (sign
language interpreted performances (SLIPs)
programme this autumn, with interpreter Kyra
Pollitt.  Contact Ticket Sales/  minicom (bookings &
information) 01204 520681 or
www.octagonbolton.co.uk
The reopened Liverpool Everyman and Playhouse  
are also offering a new programme of SLIPs this
autumn.  Box Office: 0151 709 4776 Minicom: 0151
709 0534 E: boxoffice@everymanplayhouse.com
Salisbury Playhouse, launches a SLIP for each
mainstage show for the first time this autumn, with
interpreter Ann McAllister.  Tel  01722 320333 Fax
01722 421991 or
E boxoff@salisburyplayhouse.com

When Snow Falls is a fun festive show for children
over 3 years and their families. It is a poetic tale of
friendship and discovery, full of the magic of
winter.  T peers out of the window – face pressed
up against the glass – and wishes. What if it
snowed? T wishes so hard that sometimes it
hurts… Then  one day, things start to look just a
little bit different…

When Snow Falls is an adventure of two
friends, T and Midge who explore a fantastical
snowy landscape filled with icebergs and polar
animals. Their imaginings are illustrated by the
fantastical spirit, Chill, who interprets their voices
into British Sign Language. The tale unfolds through
their individual stories told using music, movement
and poetic text. With fully integrated sign
language interpretation, this show is accessible to
Deaf and hearing audiences alike.

When Snow Falls is produced by Half
Moon Young People’s Theatre, one of London’s
leading theatres for young people. This show
follows the success of Tuna Girl and Eclipse: A Tale
for Winter. It tours nationally from 6th October 2003
– 4th January 2004.

A FULL-DAY SPIT WORKSHOP ON
DEAF AWARENESS
Festival Theatre, Edinburgh, 29 September
West Yorkshire Playhouse, Leeds, 27 November
Hippodrome, Birmingham, 16 March

The workshop is led by our experienced trainer John Wilson,
SPIT board member and Deaf Arts Officer for SHAPE London.

´,�ZRXOG�KLJKO\�UHFRPPHQG�WKH�FRXUVH�WR�DQ\RQHµ

What is the workshop about?

* How to communicate with Deaf patrons

* How to create a “Deaf-friendly”  environment

* Booking a BSL Interpreter & understanding their needs
Who should attend?

Ideally, all staff. The workshop is of particular interest to
members of staff who either communicate directly with Deaf
patrons (e.g. FOH, Ushers, Box Office), those who currently
organise BSL Interpreted Performances, or those who want to
know how to begin organising them. (e.g. Theatre
programmers, Education, Marketing).

“…H[DFWO\�ZKDW�,�ZDQWHG��QHHGHG�DQG�H[SHFWHGµ
What will I get out of it?

You will learn about the issues that Deaf patrons face when
they enter a theatre; you will learn the necessary skills to
welcome Deaf patrons to your theatre; you will receive
guidelines on how best to prepare for a sign language
interpreted performance; you will be given the chance to ask
questions specifically related to you and your theatre’s needs.
How much does it cost?

£50 to SPIT members £70 to non-SPIT members (Lunch is not
included)

How do I book?

Fax or ema il SPIT (c ontac t deta ils on page 4).

NNoo  CCllaasshh  DDiiaarryy
Avoid clashing with another venue offering a

SLIP on the same night as you; use SPIT’s
National No-Clash Diary to check and register

dates for your SLIPs.
RReemmeemmbbeerr  --  iitt  oonnllyy  wwoorrkkss  iiff  yyoouu  uussee  iitt!!

Up to date listings can be seen at
www.spit.org.uk/search.asp
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TO CAPTION, OR NOT TO CAPTION…
The debate on the role of SLIPs and captioned performances still
rages. Terry Ruane makes a personal contribution:

“Many theatres around the country appear to be under
the mistaken impression that captioned performances can
replace SLIPs and provide ‘access for all’  inc luding those who go
to SLIPs. In fact, nothing could be further from the truth, nor do
captions give a ‘more truthful’  interpretation of a performance, as
has been claimed.  Captions only give you the words; they tell
you nothing about the way an actor says a line, nor do they
convey an actor’s interpretation of a part, or the director’s
reading of a play.  It is ironic that people think they are getting
more from captions when in many cases they are getting far less.

However, the simple truth is that Deaf people need a
choice of both. Captions are useful for those who want the words
and noting more.  It has often been said that a caption board
gives a ‘dead’  interpretation without the feeling and expression
that can be conveyed by a properly qualified and experienced
theatre sign language interpreter with performances skills.  On a
more positive note, plays by Shakespeare and Oscar Wilde, for
example, depend on their English content and many feel better
access to this kind of work is through captions.

On the other hand, who wants to see a musical of all
things captioned?  Many deaf theatregoers want to be able to
follow the lyrics in time to the music and get not only the mood
and expression, but the overall feeling of the show.

The Disability Rights Commission is now starting to take an
interest in what is happening in theatres around the country.  I
believe that once this has been investigated, theatres will find that
they are required to provide both captions and signed
performances. In the meantime, watch this space!”

SPIT would like to hear readers’ views on this issue.  All
letters, e-mails etc to the usual contact address.

BE AMAZED-D, SURPRISE-
D, WOW-D ... BE  ***
DAZE-D!
Deaf Arts in South East England

Dazed  - you will be ... tha t Dea f Arts
c an & will happen in the reg ion.
NOW is a  b rilliant time to be pa rt of
Sign Language d riven Arts
Development and  Arts Ac c ess for
Dea f Peop le.
If you’re a  venue, a  c ompany or a
Dea f Artist living  in the South East,
it’s time to rec ognise British Sign
Language, ac c ess for dea f peop le
in the a rts and  app laud  brilliant
Dea f Arts as it emerges.
My name is Lisa  Mills - I’ll be in touc h
soon - to find  out wha t you do,
wha t you know and  wha t you c an
p lan next.  Tell me before I get to
you!
Ema il me:
dazed@honeybeethea tre.c om

LLee tt ttee rrss……

From an interp reter

I was wondering  if SPIT has a  polic y on
the number of interp reters per
performanc e.

For examp le, an interp reter who is
booked  for a  job  for app roxima tely 3
hours w ith a  15 minute b reak in
between would  not agree to doing  the
task on their own.  However it amazes
me then, when I hea r tha t the same
interp reters w ill agree to doing  a
theatre performanc e on their own!

Wha t about the theory tha t onc e you
have interp reted  for between 20 and
30 minutes, the p roduc tion deteriora tes
therefore you a re NOT g iving  a  good
servic e?

 I would  be p leased  to hea r SPIT’s views
on this.

Let us know wha t you think, to the usua l
add ress!

ACTORS WANTED!
Are you a disabled actor? Do you want to know how to be
successful in auditions? We’re offering you the unmissable
opportunity to perfect your audition technique and acquire new
skills.
If you’ re 17 or over, you may be eligible for a place on Big House
Theatre Company’s audition technique course which runs from
Monday 13th to Friday 17th October at The Contact Theatre in
Manchester. You’ ll have the chance to learn the secrets of
television and theatre audition technique in a completely
accessible environment. All accommodation and travel costs will
be provided for successful applicants. Send your contact details,
why you would like to come on the course and a brief summary of
your experience to the address below.  Closing date: 12th

September 2003.
Audition Technique Workshop, Big House Theatre Company,
242 Cla rend on Street, Manc hester M15 5AB
or e-mail us:  kathryn@bighousetheatre.freeserve.co.uk
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This issue of SPIT News c ost £1.00. SPIT
relies on dona tions from ind ividua ls, trusts
and  founda tions for ha lf of its inc ome.
Please support us.  All dona tions la rge
and  sma ll a re vita l.
For more informa tion on how you c ould
support SPIT p lease c ontac t us.

KKeeeepp  iinn  ttoouucchh!!
To join SPIT’s free mailing list, simply send us your name,
address and contact details.  If you received this issue

by post, you are already on our database!
SPIT, 1 Stobart Avenue
Manchester M25 0AJ
Tel/fax:  0161 773 1715
Email: sarah@spit.org.uk
Website: www.spit.org.uk

JO-JO’S JOURNEY
Roberta  Hammond, Educ a tion & Community Manager a t Cambridge Arts Thea tre, ta lks
about the c rea tion of a  workshop  p resenta tion exp loring  integra ted  performanc e in English
and  British Sign Language.

Cambridge Arts Theatre has been grappling with integrated theatre for six years now. Every
August we run a deaf and hearing summer school where, for two weeks, young people aged 13-
18 work together to try and push the boundaries of mainstream theatre. When I discovered that
there was a deaf charac ter in Multiplex by Christopher William Hill I just had to get some ac tors
together to workshop some of the themes and charac ters from the p lay. We spent a week at
Easter experimenting with different ways to integrate and interpret monologues and scenes
inspired by Multiplex.  The cast were particularly focused on brainstorming ways to present
interpreters on the stage or do away with them all together while still working in two languages.

Jo-Jo’s Journey provided us with a very exc iting opportunity to challenge the way hearing
audiences think about integrated and deaf theatre (if in fac t, they think about it a t all) through
the eyes and ta lents of young deaf and hearing performers. The projec t was in partnership with
the National Deaf Children’ s Soc iety who provided accommodation, meals and a fun trip  to the
London Eye, when we all went to the Royal National Theatre to perform during their Shell
Connec tions Festiva l.

The performance and Q&A session caused quite a stir. It was wonderful to see over 150 people so
animated and exc ited about the concept of integrated theatre. Although the debate was
heated, I think it was wonderful to be given such a high profile p latform to d iscuss such important
issues. I would particularly like to thank Suzy, Graham, Adriani and Helen Prosser at the National
Theatre for their enthusiasm and support for the projec t.

Deaf cast member Sarah Clark, aged 17, is keen on opportunities like these:

´:LWKRXW�WKHP��,�GRQ·W�WKLQN�,�ZRXOG�EH�ZKHUH�,�DP�QRZ�IURP�DQ�DFWLQJ�SHUVSHFWLYH�EHFDXVH�GUDPD�DQG�WKHDWUH�LV
PDUJLQDOO\�D�KHDULQJ�ZRUOG�ZKLFK�LV�GLIILFXOW�IRU�GHDI�SHRSOH�WR�JHW�LQYROYHG�LQ���ZKDWHYHU�WKHLU�OHYHO�RI�GHDIQHVV�
7KH�FRQILGHQFH�,�KDYH�QRZ�FRPHV�IURP�PH�WDNLQJ�SDUW�LQ�WKH�$UWV�7KHDWUH·V�VXPPHU�VFKRROV�DQG�SURMHFWV�OLNH�WKLV
RQH�µ

Luke Frewin deaf, aged 16

´&RPPXQLFDWLRQ�ZLWK�WKH�LQWHUSUHWHUV�ZDV�JRRG��,�WULHG�P\�EHVW�WR�FRPPXQLFDWH�ZLWK�KHDULQJ�WRR��(YHU\ERG\�ZDV
KDSS\��/LNHG�ZRUNLQJ�RQ�D�VWDJH��(QMR\HG�ZRUNLQJ�KDUG��WLUHG�DW�WKH�HQG�RI�WKH�GD\�EXW�YHU\�VDWLVI\LQJ��*RRG�IRU
FRQILGHQFH�DQG�JRRG�IRU�WKH�IXWXUH��P\�FY�µ


