The 8th Day 

Anythang

Sleevenotes aren’t supposed to be confusing but when you have a group’s beginnings that are as complicated and as difficult to unravel as a bowl of spaghetti with a knife you have to slow down, take a deep breath and hope that it all works out how you want it to as you begin to taste the goodies put in front of you. 

By 1968 Holland Dozier Holland had created their last work for Berry Gordy and the most recent hits by Diana Ross & The Supremes and the Four Tops, “Walk Away Renee”, “Forever Came Today” and “I’m In A Different World” were already in ‘the can’. The foundations at Motown were crumbling. Many rumours circulated about just what and where Holland Dozier Holland would go. Whatever the truth turned out to be Holland Dozier Holland were most definitely on the move; having remained active for themselves by laying down the foundations that would become Invictus Records while still in the employment of Berry Gordy Jr. In a spectacular flurry of lawsuits Eddie Holland, Lamont Dozier and Brian Holland quit Motown and in 1968 Invictus Records was launched. Gordy was showing a willingness to let go of creative talent who had been Motown’s backbone to be replaced by a new wave of writers and producers who, in general, were Los Angeles based. The original Motown sound was being fazed out but for a brief moment others on the Detroit scene, musicians/producers and vocalists working together from a variety of backgrounds and all with equally important histories, were able to keep the identity of Detroit in tact.

Out of Holland Dozier Holland’s moonlighting sessions came the early production, “She’s Not Just Another Woman” by The 8th Day, eventually released in May, 1971 and although this was a historic recording, for reasons forthcoming, it became the seventeenth release on Holland Dozier Holland’s Invictus label. By this time the group was fronted by one Melvin Davis. However, in 1968 the group was simply a piece of a jigsaw and as such its elements resembled the same having been put together by former Motown bass player Tony Newton. Holland Dozier Holland had started to experiment with two bass players and so Newton found himself working alongside his hero, the legendary James Jamerson on such Motown evergreens as “Nowhere To Run” by Martha And The Vandellas, “Baby Love”, “Where Did Our Love Go” and “Stop! In The Name Of Love” by The Supremes. When HDH left Motown Newton followed, becoming the in house bass man on the majority of recordings for Invictus. 

“Holland Dozier Holland didn’t have groups per se. We used to go in there and just record a bunch of tracks. They would put it out under [any] name. When certain  things hit, then they put the group together.”

Tony Newton

“She’s Not Just Another Woman” was written by ex-Motown staff writer Ronald Dunbar, who would prove a major force for HDH before moving on to George Clinton’s P-Funk Empire, and Clyde Wilson who would prove inseparable from the session’s vocalist Steve Mancha; Wilson and Mancha being one and the same! Steve Mancha was born Clyde Wilson on Christmas Day, 1945 in Walsall, South Carolina. As Wilson he was a prolific songwriter both pre-Invictus and during his time with Holland Dozier Holland. Wilson moved with his family to Detroit when he was nine and by 1959 was duetting with Wilbert Jackson under the name Two Friends. The other writer of “She’s Not Just Another Woman”, Ronald Dunbar had previously recorded under the name Ronnie Love and as a writer had co-written “Sing What You Wanna” with Shorty Long on Motown’s Soul subsidiary in 1968. A year later Long was dead, tragically drowned in a boating accident at the age of 29, and Ronald Dunbar was about to commence his most productive musical period with Holland Dozier Holland. 

Another Detroit creator who was managing to build up a steady reputation under the shadow of Motown was Don Davis with his Groovesville label. Here Clyde Wilson was signed up, along with Melvin Davis, for whom Wilson had played guitar in Davis’s Jaywalkers and who would later join Invictus as lead singer of The 8th Day.  “She’s Not Just Another Woman” had previously appeared on the initial 100 Proof Aged In Soul album and the vocal was identical, leading many people to question the identity of The 8th Day and adding to the criticism that the label’s sound was too restricted. Was the group in fact the same as 100 Proof but placed on another label ? The simple answer was ‘no’.

The 8th Day, as the name implied, was an eight piece band. The group was formed around Tony Newton, saxophone player, again, for Melvin Davis’ Jaywalkers. Earlier Newton, Davis and the legendary David Ruffin had worked together as the Mount Royal Clefs. As well as these duties Newton was also the former bass player for Smokey Robinson and The Miracles, who had replaced his idol James Jamerson with Robinson’s road band. Within this role Newton came to England in 1965 as part of the Motown Revue. Gradually Newton pieced together the band using multi-racial musicians from Los Angeles and Detroit. The 8th Day, as already mentioned, was another group pieced together by Holland Dozier Holland while they planned their escape from Motown and the track had actually been recorded back in 1968 when the elements that would eventually become Invictus were still being shaped. Therefore in the 8th year of the 6th Decade HDH created The 8th Day! That was also why Clyde Wilson a.k.a. Steve Mancha became the voice on the initial single release but not on any further singles. The ‘B’ side, the beautiful “I Can’t Fool Myself” was handled magnificently by Mancha’s old buddy Melvin Davis and all subsequent recordings by the group would predominantly feature the outstanding vocals of Georgia born Melvin Davis who had previously had “Save It” and “Love Bug Got A Bear Hug” on Calla and “I Must Love You” for Groovesville. Here, amongst other compositions, he also wrote “I Don’t Want To Lose You” for Steve Mancha.
“She’s Not Just Another Woman” was destined to turn Gold for The 8th Day and as with Freda Payne and the Chairmen Of The Board Holland Dozier Holland had once more found a winning formula. The group that had started the ball rolling way back in ’68 and who were an example of how messy contracts and moonlighting could be with the confusion surrounding themselves and 100 Proof Aged In Soul settled into a short but memorable career. The single was followed by the self-titled debut album sadly overlooked in the UK despite garnering critical acclaim in America. Incidentally another 100 Proof Aged In Soul track appeared on the set, but this time there was no confusion. The song, “Too Many Cooks” may have been the same but the delivery was definitely by Melvin Davis and the backing had a different beat and therefore feel to the 100 Proof version. 

After any debut single the follow up either covers the same ground, for example take the Chairmen Of The Board with  “Give Me Just A Little More Time “ and “You’ve Got Me Dangling On A String”, or it takes the risk of changing direction in order to be able to show a group’s versatility. By the time the second release on The 8th Day was due the group’s inner structure had changed to the extent that it couldn’t help but be different. Music had moved on from 1968, plus the lead vocalist had changed; and this time the vocal was delivered up front by Melvin Davis. Written by four of the company’s finest: General Norman Johnson, Greg Perry, Angelo Bond and Ronald Dunbar, “You’ve Got To Crawl” epitomised the Invictus sound and sounded miles away from the slower, plodding but still infectious sound of its Golden predecessor. “You’ve Got To Crawl” had a hook and a beat yet could not be classed as a dance track. Maybe the fault lay in the fact that here was a song with lyrics to be listened to. Nobody complained though at least not in America where the single gave the group and the label another Gold Disc. Britain got nothing. The ‘B’ side also received attention, “It’s Instrumental To Be Free” written by Holland Dozier Holland as the title implies was a non-vocal track that highlighted the Invictus sound, but not necessarily the group’s versatility. Unless of course you count the fact that the same track with additional wah wah guitar was released in February, 1972 as The Politicians’ “Free Your Mind” on Hot Wax. This was another perfect example of the way HDH worked at Motown, laying down rhythm tracks and handing them out to whoever they felt would benefit most from them.

By this time EMI’s handling of the labels was being questioned: American releases like The 8th Day’s second Gold single “You’ve Got To Crawl” were being ignored “You’ve Got To Crawl” was at Number 7. Both fell victim to EMI’s handling. As previously mentioned “Crawl” was never released. New US product included the third and weaker single from The 8th Day “If I Could See The Light”. The next group member to try and make it solo was Melvin Davis of The 8th Day who bowed with “I’m Worried”/Just As Long”. Again the single failed to chart. Both sides had originally been issued under The 8th Day’s imprint on the debut set and “I’m Worried” in all its 8 minutes 24 seconds was Soul perfection. Maybe the opening monologue tried too hard to be natural with Melvin speaking over the phone to his lost love. He stops halfway through to light a cigarette and closes by asking her how her cold is. Huh! Believe me it works, especially from the point where the orchestra slowly increases its volume as Melvin hits the first note and makes us realise just how deep Soul can get. Again the writing was by Ronald Dunbar, this time on his own.

After a relatively poor third single The 8th Day hit back with the stronger “Eeny Meeny Mini Mo” backed by the less commercial composition “Rocks In My Head” a guitar laden driving classic full of percussive energy that deserved to have a higher profile. It also showed that HDH could be committed to trying new ideas as well as staying with the formula that they had so successfully developed during their time with Motown.  A point emphasised by Tony Newton,

“Our next album is going to be much different. We want to get more into the pop/Rock vein and get away from R & B.”

By now the label and groups like The 8th Day could no longer be assured of a chart place even though the product was still sounding good. The next single, “I Gotta Get Home” composed by Holland Dozier Holland was pure HDH magic but didn’t make it home. 

The second album “I’ve Gotta Get Home” with its new angle made no impression whatsoever on the chart and the direction suggested by Tony Newton proved unsuccessful. All of the tracks, with the exception “Get Your Mind Straight” with vocal by new group member Larry Hutchinson and a re-working of the Glass House track “Heaven Is There To Guide Us” with a shared lead vocal, were handled by Melvin Davis but within the mess that Invictus had become the album was lost. One Lee Charles release on Invictus fared just as badly: his unexplosive version of Honey Cone’s “Sittin’ On A Timebomb”. Lee Charles may be of no concern here but for 8th Day fans the real interest lay on the ‘B’ side, an instrumental version of The 8th Day’s “Eeny Meeni Mini Mo” produced by Ronald Dunbar under the title “Get Your House In Order”. Whose house and what was he trying to say? 

After the failure of the second album the 8th Day drew to a close. Group members Jerry Paul, Bruce Nazarian and Tony Newton formed the group Deliverance releasing one single on the NCI label while Melvin Davis had one more go at chart success on Invictus with “You Made Me Over” in 1973, previously appearing as a track on the first 8th Day album. Despite being a fine tune that, under other circumstances, would have become a hit it went the way of so many latter day Invictus tracks and disappeared without a trace.

Ronald Dunbar eventually left the HDH stable and began intensive work for the George Clinton Empire that promised to carry the Detroit flag for a little while longer. For outside of the pure funk of Parliament et al Clinton had linked up with many of Detroit’s finest musicians/ writers and producers to produce some straight Soul numbers. For The Brides Of Funkenstein he wrote “When You’re Gone” in 1978 that would have suited Honey Cone down to the ground while “Never Buy Texas From A Cowboy” was pure P-Funk indulgence with a Pop slant. 

Incidentally, The 8th Day’s Bruce Nazarian playing guitar on the album. 

When HDH moved to Los Angeles Melvin Davis stayed loyal to Detroit and formed his own Rock Mill label On this label he recorded and wrote for himself under the abbreviated name of Mel Davis releasing “Double Or Nothin’” as well as Charisma’s “Let Love In Your Life “ in 1983.
In March, 1983 the Holland brothers re-formed The 8th Day as a five piece band using their old trick of retaining the name and replacing the membership for A&M Records. Their debut single “Call Me Up” was followed by an album but neither promised a return to greatness for the brothers Holland or the group.

Here then is the ultimate 8th Day collection. Some of the tracks are finding their way onto British CD for the first time. For nearly thirty years I have held the 8th Day in high esteem. Hopefully you too will share with me the pleasure of this group’s music and also question why such a talented group of musicians were allowed to fade out of the limelight so quickly. Such was the tragedy
Howard Priestley, October 1998
