Stealing Moments From The Glass House

At the age of fourteen Lamont Dozier made his first recording as a member of The Romeos on George Braxton’s Fox Records writing “Fine, Baby, Fine” for them. The Romeos also included Tyrone (Ty) Hunter who would weave in and out of Dozier’s own career not only as a fellow Romeo but as a member of The Voicemasters who would later join Motown and become The Originals: and as a solo artist on Chess for whom Dozier would write. Further down the road he blossomed in Invictus’ Glass House before returning to The Originals produced by Dozier in 1975 on their “California Sunset” album. However, the year in question was 1956.

Dozier left Detroit soon after for New York to get a ‘regular job’ and where he also got married. In 1958 he found his way back to Detroit where he met up with Berry Gordy Jr as well as joining the group The Voice Masters. Dozier was signed as an artist to the Anna label where he recorded as Lamont Anthony. The Anna label grew with National R&B hits for, amongst others, Ty Hunter.
Glass House was a four piece group made up of Scherrie Payne, Ty Hunter, Pearl Jones and Larry Mitchell. Mitchell was relatively unknown outside of the Glass House having worked within two local groups, The Classics and The Sierras whilst Scherrie Payne had not pursued  a singing career, unlike her older sister. Instead she had studied medical technology before choosing a career in teaching. However, she followed Freda to the doors of Cadillac Towers in 1969. Scherrie joined the company by accident

"Freda was on the phone discussing her contract with Eddie, and I was playing the piano and singing. And he heard me and asked if I would like to come along to audition." 

Scherrie Payne

As Scherrie Lavette she wrote material recorded by sister Freda, “The Easiest Way To Fall” and “Now Is The Time To Say Goodbye” both from the “Band Of Gold” set. Mitchell too had moved away from music to become a copywriter with Detroit’s Campbell-Ewald Advertising Agency. Ty Hunter, as already mentioned, had been a long time acquaintance of Lamont Dozier, while Pearl Jones, who hailed from Port Huron, Michigan had made an early career out of local television appearances as well as vocally supporting Marvin Gaye, Patti Labelle, Billy Stewart and Martha Reeves. Jones was also part of The Embracables and Aretha Franklin’s Sweethearts Of Soul. As Glass House their first single had been “Crumbs Off The Table” a September ’69 Soul hit with guest harmonica blower, Harrison Kennedy from the Chairmen Of The Board, a Scherrie Payne co-composition backed by Clyde Wilson’s composition “Bad Bill Of Goods”. As with Edna Wright of Honey Cone Scherrie Payne shared the same vocal delivery as her sister. Invictus opened its innings with Glass House’s “Crumbs Off The Table” and Glass House would prove an ever present group of players throughout the Invictus story despite never reaching the heights reached by others on the label.
1971 saw the British release of the first single by the Glass House fronted by Freda Payne’s sister Scherrie, “Stealing Moments From Another Woman’s Life”. In America the follow up single to “Crumbs Off The Table” should have brought the Glass House the fame the group deserved, Is 9076, “I Can’t Be You” written by Greg Perry, General Johnson and Ronald Dunbar was a killer track. Funky, stomping Soul filled with melody, hook lines and tight musicianship. A perfect combination that, inexplicably, slipped through the hands of the record buyer. The ‘B’ side, “He’s In My Life” (also cut by Freda Payne) reflected the mood of “Stealing Moments From Another Woman’s Life” right down to using the title in the lyrics of the song.

Somehow the Glass House never seemed for stardom for whatever reasons. A perfect example of bad timing or poor decision making came when General Johnson and Greg Perry had written a song called “Stick Up”. They changed the chord progression and then added new lyrics. It was first recorded by Glass House but this didn’t seem to work out: likewise an attempt by Freda Payne was also shelved. As if the saying third time lucky rang true the newly named “Want Ads” did the job for Honey Cone.

Edna Wright recalled that moment when a judgement call made one group reach the top and another, Glass House, remain as also rans despite solid material.  

“ I walked into the studio to do something and Scherrie [Payne] was doing “Want Ads” but it was different. The lyrics were different and so was the chorus line. Scherrie came out and told me, “You do it, I don’t care for it” I said, “Are you serious?” She said “Yeah”. Greg and General went back in the studio and did it again. I think General changed a few lyrics on it, and Perry upped the track, made the bass lines and everything tighter and better. When I heard it again, I said, “This is it, put my voice on, and everyone knew it was a smash after that !”

Edna Wright

The story had a slightly different telling from Scherrie Payne who recalled, 
"Want Ads was the first hit I recorded with the whole group. But we were irate when we found out that Honey Cone had recorded the song. In fact, I walked into the studio one day to discover I was listening to it. I hadn't heard the song for several months and I thought it was me singing! I didn't know the difference to the very end. Edna did a little lick that was a little different than mine, then I realised that wasn't my voice, because Edward (Holland) had this thing. He would coach each singer the way to sing a song, and actually we all sounded like female Edward Holland's. So Freda, Edna and myself sounded quite a lot alike because of the way he would phrase a song, and he wanted us to sing it exactly the way he phrased it. So when I heard Edna's version it didn't really bother me until they put it out and it became a million seller. Then we were really upset." 
On the album front the Glass House, along with award winning cover released “Inside The Glass House” which failed to create any impact on the charts; 
then the financial troubles began to rock the company. The problem centred around the Glass House where the temperature was about to sore. The Blossoms, Darlene Love’s group on MGM’s Lion label sued Invictus for $300,000 claiming that they had been the group performing on the Glass House’s latest single “Touch Me Jesus”. Darlene Love had figured earlier in the conception of the company, her sister, Edna Wright , leading Honey Cone’s chart assault, and it was feasible that The Blossoms had cut the track under another name to get around their own contractual problems. It seemed as though Holland Dozier Holland were subconsciously seeking help from unlikely sources when the next Glass House single emerged. “Heaven Is There To Guide Us” sung by Ty Hunter on lead. Again, though, it failed to plot a successful course up the charts for the frustrated group when it was flipped in favour of the beautiful “Look What We’ve Done To Love”. The two sides had been plucked from “Inside The Glass House”. Yet two more singles by the group, “Playing Games” and “Let It Flow”, followed the path to obscurity as did the second Glass House long player “Thanks, I Needed That”. Meanwhile Scherrie Payne was also being groomed for a solo career after allegations that Freda had been signed to Motown. A highly unlikely event considering the blinkered approach to other female artists outside of Ms Ross by Berry Gordy. 
“V.I.P.” backed by “It Ain’t The World” failed while Glass House tried again to assault the chart with the title track of the album “Thanks, I Needed That”. Scherrie’s version of “V’I’P’” was also cut, incidentally by the Honey Cone. Ty Hunter tried a solo effort with a re-working of the Eddie Holman classic, “Hey There Lonely Girl” that lent nothing to the original and the Glass House that had promised to bring forth good fruit once again proved barren.

In August of 1973 ABC Records in America announced that they had signed Lamont Dozier to a solo deal thus splitting the famed team up. By the time he had made that split from the Holland Brothers the Glass House had already been dismantled and in October of the same year, Scherrie Payne joined The Supremes after the departure of Jean Terrell, Diana Ross’s able replacement and at the recommendation of Lamont Dozier. 

Eventually both Lamont Dozier and the Holland brothers returned to Motown for various projects including The Originals. Ty Hunter had rejoined the group from Glass House in 1971 although due to contractual complications with Invictus his name was not to be found credited until 1973. For The Originals Lamont Dozier created a companion piece to his own “Black Bach” utilising the same array of musicians collaborating with arranger McKinley Jackson. The group relocated to California in 1974 and a year later under the writing and production skills of Lamont Dozier with arrangements by Jackson, recorded what  was one of their finest albums, “California Sunset”. By 1978 and after a move to Fantasy Records Hunter was able to flex his writing muscles on “Another Time, Another Place”. Sadly, on the 24th of February, 1981 at the age of 38 Ty Hunter died from cancer.
Ironically the team of Holland Dozier Holland were unwittingly allied again with the Holland brothers involving themselves deeper with their former company from 1975 with a return to writing and producing a new look Supremes and with Scherrie Payne, at Dozier’s recommendation taking lead. Two tracks appeared on their self-titled album that year, “Early Morning Love” and “Where Do I Go From Here”. 

The best was yet to come though with Brian Holland producing the finest two Supremes albums to come out of their post-Diana Ross days. “High Energy” and “Mary, Scherrie and Susaye” both in 1976. For once the magic really worked for the Holland Brothers for whom melody had seemingly left along with Lamont Dozier. The production of Brian Holland sparkled and the three girls sang as if they meant it. “High Energy” mixed upbeat rhythms with captivating ballads perfected in the medley of “Til The Boat Sails Away” and “I Don’t Want To Lose You”. “Mary, Scherrie and Susaye” could well have been recorded at the same session because it was the natural successor. 
It’s been strange putting together these notes because it sounds like the Glass House were second stringers to the Chairmen Of The Board, Freda Payne, and The 8th Day et al. Not the case. Or if it was indeed true it wasn’t because the group hadn’t produced the right goods. Maybe the product from within the Glass House needed more time to grow, perhaps the crop hadn’t been picked at the right time or that Soul was looking towards other tastes.

“Took Love For Granted

So sure It would always be there

But little did we know

Love needs constant care.”

“Look What We’ve Done To Love” The Glass House

Maybe we all took for granted that Holland Dozier Holland would be Forever Gold and that Invictus would simply grow from the seeds that Motown had planted in Detroit those many years earlier. If that were true then maybe we overlooked the richness that propagated from within the Glass House and let it die. 

I think the time is long overdue for us to open the door to the Glass House and plant fresh seeds. Maybe a reputation can grow almost thirty years on from soil that was once thought dry and unable to sustain life. Surely one of the beauties of Soul is the searching.
Howard Priestley, October 1998



